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E.B. beccuemmnosa

B xon1e XIX — Havane XX Beka ObLIO OIMyOJIMKOBAHO HECKOJIBKO
paboT, KOTOpBIC YK€ B Hallle BpeMsl 00beIMHEHBI B OJHY aHTOJIO-
TUIO TTof 00IIMM HasBaHueM “Cwmbica xxusHu”l. B 1892 rony Bacu-
it Po3aHOB BEIMYCTHII B CBET padoty “Lleb yemoBedecKom Kmn3-
Hu”. B 1895 rony Bukrop Y. HecmenoB Hanucan “Borpoc

O CMBbICJIe XX13HU B yueHUU HoBO3aBEeTHOrO OTKpOBEHUS ",

B 1896 rony A.N. BeeneHckuit ony6ankoBai “YciaoBus JOITYCTH-
MOCTHU Bepbl B cMbIc xku3Hu”, B 1901 rony npodeccop MockoB-
CKOM1 nyxoBHOI akageMun Muxanna Muxaiinosuu TapeeB nuzgan
“Henpb u cMmbica xku3Hu”, B 1910 rony ony6iarMKoBaHa Opoliopa
HMBanosa-Paszymuuka “O cmbicie xu3au”, B 1921 rogy o. Teop-
ruit @IopoBCcKUii U3aall cTaThio “CMBICI UCTOPUU U CMBICH XKU3-
HM”, U HaKOHell, — ABe padOThI 1o, 00IIMM Ha3zBaHUeM “CMBbICT
xu3Hn” E.H. Tpy6enkoro n C.JI. @panka. Bce onu HanmucaHbl

B paMKax XpUCTUAHCKOM MapaaurMbl, MOMCK OTBETA HA BOMPOC

O CMBICIIE XX1U3HU B HUX JAETCS B KOHTEKCTE B3aMMOOTHOIIEHUIA
yeJioBeKa ¢ AOCOJIIOTOM.

“Cwmbicibl xxu3Hu” Tpybeukoro u PpaHka BHIIILIU B CBET 10O-
ciie OKTAOPBbCKOU pEBOMIOLIMU, KOTOPast OOJBIIMHCTBOM PYCCKUX
MBICJIATEIe BOCIIpMHMMAIAch KaK MCXoaHasI KatacTpoga XX Beka.
Ho HamnucaHbl OHM OBLUIM ¢ TPOMEXYTKOM B CeMb JOJITUX JIET, Kap-
JUHAJIBbHO U3MEHUBIINX CyIbOBI MHOTUX JIoaeii. CBoI paboTy Haf
TeKCToM KHUTU TpyOelKoil Hava ellle 10 PeBOJTIOLIMOHHBIX COOBI-
tuii. IlepBas ri1aBa ObL1a HamMcaHa, Korga “kartactpoda, IOCTUr-
mrasa Poccuto, Tonbko Hagsuranack” [13, ¢. 246]. 3aBepiieHa ke
pabota Hajg KHUTOM Obuta B 1918, B IpeaucioBUM yKa3aHa TOUHAast
nara 15(28) utonsa 1918 roga. I1lo cobcTBeHHOMY 3amMevyaHuo Tpy-
0Oe1KOoTro 3TO OBLI MEePMO, KOraa CTpaHa jiexasa B pa3BaiMHaX
M yrpoxKaja ru0esiblo BCeMUPHOU KyabType. I1pu 3ToM caM MbIC-
JINTEJIb OTMeYaJl, YTO “IepeskuBaHUS MUPOBOI OECCMBICIULIBI”,
BBI3BaHHBIE COOBITHAMU 1917—1918 rogoB cTaju JIUIIIL BHEITHUM
MOBOAOM €r0 Tpyaa, KOTOPHIi, B CYIIIHOCTH, IIPEICTaBIISIET COOOM
TJI0J1 BCelt ero xku3HU. B amoxu katactpod, Korna pa3pyuiaroTcs
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cTapble IPUBBIYHBIE YCTOU XKU3HU, KOTJa OCTPO OLIYIIAETCS YeI0-
BEKOM “OeccMBIC/IMIIa” COOCTBEHHOTO CYIIIECTBOBAHMSI, a HACTOSI -
11Iee TIpeBpalllaeTcs B Xaoc, MOTPEOHOCTb OTBETUTh Ha BOIMPOC

O CMBICJIE XXKM3HU “9yBCTBYETCS CUJIbHEE, YeM Korma-iubo”

[Tam xe].

Tpybeukoii cpaBHUBaAJ 6€CCMBICIEHHOCTD J1000T0 Ipoliecca
B MUPE C TTOPOYHBIM KPYTrOM, Y KOTOPOTO HET KOHIIA U COOCTBEH-
HOM 1IeJIM, a 3HAYUT, 1 HeT cMbiciaa. Cmbica mist TpyOenkoro ato
TO, YTO BCEIraa COMPOBOXIAET MBICIIb, TO €CTh CO-MBICIB [5, ¢. 120].
BDT0 HeobxoaAuMOe MpearnoaoxeHue cosHanus. CMbICI Bceraa
CBEPXIICUXOJIOTUYEH, O€3yCIOBEH, HE3aBUCHUM OT CYOBEKTUBHBIX
0CO0EHHOCTE! KaxXKI0To OTASIbHOTO YejioBeKa [TaM Xxe, c. 121].
TpyOenkoi nucai: “CMBbICI MO CYLIECTBY (I0XKEH ObITh) HEU3ME-
HeH 1 BeueH”. U manee ormevain: “CrpalliiBaTh O CMBICIE — 3Ha-
YUT 33JaBaThCsl BOITPOCOM O O6€3yCJIOBHOM 3HAUY€HUU Yero-audo,

TO €CTh O TAKOM MbICJIEHHOM 3HAa4Y€HWU, KOTOPOE HE 3aBUCUT OT
YbEro-JIM0o CyObEKTUBHOTO YCMOTPEHUS, OT MPOU3BOJIa KaKOM-
JIM00 MHAMBUAYaJbHOM MbIcau” [13, c. 251].

CwMbIch XU3HU 17151 TpyOeluKoro — 3To MOMCK OTBETa Ha BO-
mmpoc, o0yagaeT Ju K1U3Hb LIEeHHOCThIO. “TyT pedb uaeT, 04eBUIHO,
HEe O TOM, MOXET JIM XXU3Hb (KaKoBa Obl HU ObLIa €€ LIEHHOCTb)
OBbITh BhIpaXXKeHa B TEPMUHAX O0IIE3HAYMMOI MBICIIU, 4 O TOM —
CTOUT JIU XUTb, 00JIaAaeT JIU XKU3Hb MOJIOXUTEJIbHON IIEHHOCTbIO,
IIPUTOM LIEHHOCTBIO BCeOOIIeil M 0€3yCIOBHOM, IIEHHOCTBIO 0051~
3aTeJIbHOM IS Kaxaoro. Takast IeHHOCTb, B KaueCcTBE BCEOOIIIEH,
JonycKaeT o0Ile3HaYMMOe MBICJIEHHOE BbhIpaxkKeHUE; 1, CTaJIO
OBITh, TECHOE, CIIeLIM(PUIECKOe 3HAYCHNE CJIOBA “CMBICI” B JaH-
HOM CJIyyae He OTMEHSIET, a JOIIOJIHIET o0Iee ero 3HadeHue”
[Tam xe, c. 249].

TpyOenkoil yrBepKaaeT, YTO BUAUMBIA HAM SMIUPUIECCKUIA
MUpP OECCMBICIEH, HO TIPU 3TOM B OCO3HAHUU 3TON OECCMBICIULIBI
M 3aKJII09aeTCsI CBOOOIA YeI0BeYeCKOro co3HaHus. TakuM obOpa-
30M, OHO BBIPBIBAETCS U3 MAYTUHBI OTHOCUTEJIbHBIX IEHHOCTEN,
00OCHOBBIBAETCSl BHE MX, MOXHO cKa3aTb daXe Haa HUMU. s
Tpybeukoro upe3BbIlUaiiHO BaKeH He TOJIbKO (pakT boxkecTBeHHOTO
OTKPOBEHMSI KaK OCHOBbI XpPUCTUAHCTBA — €IUHCTBEHHOI peIUTuun
B MHUpE, B KOTOpPOI bor oTKpbIBaeTcs JIOAIM, — HO TIPEXE BCETO,
¢aKT TUYHOTO OTKPOBEHMUSI KaXKA0T0 XpUCTUAaHUHA (OTKPOBEHUE
UCTIBITYIOLIE MBICIM) U TIPU3HAHUS 10 TTpuMepy arnocTtoJja [lerpa
Xpucra “3a ceiHa bora 2KuBoro”. 310 €cTh NepBhIi IIar K UCTUH-
HOM AyXOBHOU XW3HU, KOTOpasi MPOTUBOIIOCTaB/IeHA XU3HU Oe3/1y-
XOBHOM. ToJIbKO CBOOOAHOE CYOBEKTUBHOE CO3HAHNE CITIOCOOHO
BOCIIPMHSITH Ce0s1 B KAUeCTBe HEOTheMJIEMOM YacTU aOCOIIOTHOTO
BCEEAMHOIO CO3HAHUS U OTKPbITh UCTUHHBIM U HEM3MEHHBIU
CMBICJT XXU3HHU.

HaHHBbIl Te3uc peaeBaHTeH U 1151 Ppanka. s 000MX MbICIM -
TeJiell Co3HaHUe MHTeHLMOHaIbHO. Ho mpu 3TOM CMBICT XXU3HU 3a-
JlaH eMy U3HavyajabHO. DpaHK B CBOIO OYepeab pacCcMaTpUBall “VH-
TEHILIMOHAJIBHOCTb KaK HalpaBJIEHHOCTb HE HA UHTEHLIMOHAJIbHOE

E. beccuemnosa
“CMBIC XKU3HU"
C.J1. ®panka

u E.H. Tpyb6enkoro

1 91o cpenan H.K. Ma-
BPIOLLIMH B TOME U3
Cepun “CoKpOBULLHU-
Lia pycckow penurun-
03HO-thrnocodckomn
Mbicnn” M.: Mpo-
rpecc-Kynetypa,
1994.
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coJiepXkaHre YUCTOro co3HaHus, Kak y Iyccepis, a Ha TpaHCLIEH-
JIEeHTHBIN MpeaMET, Ha ObITHEe Kak TakoBoe” [1, c. 19].

OcHoBHoi1 madoc padoThl TpyOelKoro — B MOMCKE CUHTE3a ITy-
Telt 00KeCTBEeHHOTO U YejoBeueckoro. MHbIMU cioBamu, TpyoOelr-
KO, onupasich Ha UCTOpUOCO(CKUE pa3MbIlIeHUs bii. ABrycTuHa,
OPUXOAUT K BBIBOJY, YTO CYILECTBYIOT ABE JUHUU KU3HU: 3eMHas1 —
ropu3oHTaIbHAsI U HebecHasi — BepTUKaibHasi. OnHa yTBepKaaeTcst
Ha 3emJie, a Apyrasi BOCXOIUT BBepX, Ipoub oT Ipaga 3emHoro. Tam,
Tl OHU TIEPECEKAIOTCS, PACKPBIBAETCS CMBICT UICTUHHOTO OBITHS.
OTOol TOYKOM MepecedyeHUsI, MPeXae BCEro, sABaseTcss XpUcToc
(borouenogek). JlaHHyt0 MbICb TpyOelKoii MepeHsT y CBOEro yuu-
tenst Ba.C. ConoBbeBa, 1J11 KOTOPOTO Y€JIOBEK, COSINHSISACH ¢ bo-
TOM, HE pacTBOPSIETCI B HEM, 4 BOCCTAHABIMBAET LIETOCTHOCTb CBO-
ero cyuiecTBa. ToJbKO NOMJIMHHO CBOOOIHBIN YEIOBEK CITIOCOOEH
MOMUYMHUTHCS BBICIIEMY CYIIECTBY U CTaThb copaboTHUKOM bora.
C.JI. ®paHK TaKkKe oTMedas, YTOObI XKM3Hb MMEIa CMbICH, HEOOXO-
JUMBI JIBa YCJIOBUS: CyllleCcTBOBaHWe bora u cBOOOIHbBIE yYaCTHUKMU,
copaboTHUKMU bora, Tak, 4ToObI ciyxa EMy, Ty XXW3Hb OHU yT-
BepXkaaiu, odoralaiyv U MpoCBeTsUIN.

IIpukocHoBeHue K bory, oco3HaHue XXMBOI CBSI3U C HUM
y TpyOe1iKoro npoucxXoJuT, B TOM 4YUcCJIe, yepe3 MKOHY. OO0 3ToM
dunocod nucan B padboTe “YMo3peHUe B Kpackax”. DTO BHyTPEH-
Hui quajor ¢ [ocmomoMm, 6€3 CI0B, C MOMOIILIO YMO3peHUS (YM-
HOTO 3pEeHUSI), 00eCIIeYNBAIOLINI IJIsI KaXKI0Tro CyObeKTUBHOTO
CO3HAHUS CBOIO CBSI3b C CO3HAHMEM a0COMIOTHBIM. B 3TOM duio-
cod ycMaTpuBaeT OTJIuuune oT 3anajia, rjae ObLIo IIPUKOCHOBEHUE
K Bory B 0onbiieit ctenenu yepe3 CinoBo. B Poccuu xe, kak mo-
kazan OxTs16pb 1917 roga, cioBO He Bceraa MOXET ObITh TPOCBET-
JsmomuM. OHO MOXKET HECTU B ce0e MHOE 3HaUY€HUE U CTaTh I10JI-
KOBOJILIEM CUJIbI M pa3pyliueHus. TpyOeuKoit oTMeuall, YTo BHe
pPeJIMTMO3HOM TpaaAuLIMU, TPU OTCYTCTBUU KU3ZHEHHOU CBS3U
¢ borom, 4yenoBek mpuoOpeTaeT IMK 3Bepsi, CTAHOBUTCS YaCThIO
3BepoueoBeYecTBa. MBICIUTEb IMCall O COOBITUSIX Havaia
XX Beka: “Ha Hallmx rjiazax anoKaJlunTU4ecKoe BUAeHUE 3Beps,
BBIXOJSIIIIETO U3 OE3AHbBI, 00JIeKaeTCs B TUIOTh U KPOBb: TOCMHOACT-
BYIOIIasl B COBPEMEHHOM XM3HU TEHACHIIUS BbIpaxkaeTcss UMEHHO
B IIPEBpAIIEHUHN YEJIOBEUYECKOro OOIIEXNUTHS B YCOBEPILIEHCTBO-
BaHHOTO 3Bepsl, MONMUPAIOIIMNI BCIKUI 3aKOH O0XECKUI U YesIo-
Beueckmit” [13, c. 457].

Paszpyxa paccmarpuBaiach UM KakK “HECOMHEHHOE M OYEBUIHOE
TNOCIeACTBHUE TIpaKTUUeCcKOoro 6e300xusa” [TaM xe, c. 458]. Tpyoen-
KO TOBOPUJI O TIpOBaJie €BpOIeCKOM KyJIBTYyphl, KOHCTATUPOBAJ
MPOIAacTb MEXIY PEIMTMO3HOM BEPOM 1 CBETCKOM KyabTypoit. Tou-
Ho Tak xe ®paHk B “KpylmeHnu KyMrupoB” TIPOBO3TIACUI HAPSIAY
C MaJIcCHUEM UA0JIOB PEBOJIIOLIMM, TTOJTUTUKHU, “HPABCTBEHHOTO UJE-
anu3Ma” KpylleHue KyMupa KyJbsTypbl. OH mucai, 4To OT IPOTHUBO-
PEUYMBOTO U MPU3PAYHOTO TTOHATUSI KYJIBTYPhI YeJIOBEK MOBOpaYn-
BaeT Hazal K 0osee (pyHAaMeHTaTbHOMY, TPOCTOMY TOHSTHIO XKH13-
HU CaMOM I10 cebe U €e BEYHBIM TYXOBHBIM ITOTPEOHOCTSIM.

YEJTIOBEK 3/2018



B cBoto ouepenp TpyOelkoit oTMedall, yTo “cpeln oopedyeHHOM
OTHIO IeHCTBUTEJIbHOCTU AYyIa KaXIET MOJOXKUTEILHOTO CMbICIIA,
pagy KOTOPOTO CTOUT KUTh; OHA WIIET XU3HM, TOCTOWHOM BEUHOC-
™” [Tam ke, c. 438]. OH TOYHO TaK Xe Kak 1 @paHK MH1call 0 pas-
pYILIEHUU KyJbTypHOro ¢heHoMeHa. Ho m1st Hero 3To paspylieHue
He ObLIO KaTacTpodoii, KoTopasi HEMUHYEMO MPUBEAET K COCTOSI -
HHMIO HOBOT'O BapBapCTBa, BHIKMHET YeJIOBEYECTBO 3a Mpeaesibl UC-
topun. Putocod paccMaTpuBai KOHEIT Kak 11eJb B TOM CMBICIIE,
YTO KyJBTYPHBIN (heHOMEH pa3pylIaeTcs, HO IMPU 3TOM caMoe BaxX-
Hoe ocTtaeTcs. OH oTMedal, YTo “cpeau IJIaMeHU MUPOBOTO TOXa-
pa, YHUUYTOXaOIIEero ooBeTIaBIIne (pOpMbl XKM3HU, POXKAAIOTCS T
BeJIMYaBIIIe OTKpoBeHM Jlyxa boxkus Ha 3eMiie, KOTOphIe IpeaBa-
PSIIOT ABJIEHUE HOBOM 3eMy” [TaM ke, c. 476].

Tpyoeukoii B 1918 rony, HaGmonas KpyueHue ctapoii Poccun,
ObLT1 yOeXIeH, YTO MpeXXHUI MUDP PYXHYJ He ToJIHOCThI0. [Ipu ero
KPYIIEHUN pa3pyIIeHHBIMU OCTaJIUCh TOJTbKO BHEITHUE HEPEJIH-
TMO3HbIe (POPMBI KM3HU, a €€ OCHOBAa, a uMeHHO LlepkoBb ocTa-
Jlack. OH nucai: “BaxkHo, 4To Mocjie MHOTOBEKOBOIO CHa,

B LIEpKBU CHOBA MOBEsUI 1yX XXU3HU. Bo3poauiachk narpuapimas
BJIACTb — XXMBOU LIECHTP TYXOBHOTO OOBEIMHEHMS: SIBUJICS BOXIb,
BOKpYT KoToporo LlepkoBb cobOpaiach U CIJIOTUIIACH IJIST OOPHOBI
MIPOTUB XYJIUTENEN M HACMIILHUKOB <....> YeM Gobllie MUPCKOM
MOPSIIOK pasjaraercsl U pacraaaercs, Tem 6oJbiie [lepkoBb co-
OupaeTcs u opraHusyeTcsa. M1 B 3ToM cOOMpaHUM XXKM3HU BOKPYT
JIyXOBHOTO IIEHTpa SICHee, Mpo3payHee, YeM B YeM-JIM00 IpyroMm,
cKa3bIBaeTcsl 0€3YCIOBHBIN, TTOJOXUTEIbHBIN CMBICI TTepexXuBac-
MOI1 HamMu pa3pyxu” [TaMm xe, c. 471].

dunocodus ncropum TpyOoEIIKOro CTPOUTCS BOKPYT pa3BepTHI-
BaHMSI BO BpeMEHU 3aMbicyia boXXecTBEHHOro pasyma U mpuoImke-
HUS LIeJI1, TIyTh K KOTOPOM Bceraa KatacTpouyeH. MbICIUTENb
ObLT YOeXXJIeH, UTO TOJbKO Uepe3 MOJTHOE pa3pylleHue YeJoBeuec-
KOTO 0J1aTOMOJIydrs, THOEIb OTHOCUTENIBHBIX IIEHHOCTE YHUUYTO-
JKalOTCS ¥ yTONMU. MHBIMUM CTOBaMU, OH BUIEJ TTOJOXUTETbHBIN
CMBICJT B pa3pylIeHUM MUPCKOTO MOPsIAKa, J0Ka3bIBAIOIIEro TpU-
ommxenue IlapcrBa boxbero. OH 1monaraj, 9To Hapoabl, KOTOPEIE
CYMEIOT 0CO3HATh 3TO OTKPOBEHME, CTOSAT Ha IMTOPOTe “BETUKHX
IIYXOBHBIX ITOJBUTOB U BBICIIIETO TBOpUYeCcTBa” [TaM ke, c. 476].

Ho 5T0 Oyner coBepllleHHO WHasl XU3Hb C HOBOU myInoi. JIis
®dpanka ele B Teproa HanmucaHus ctatbu “De profundis” Takoe
BO3poXImeHne Poccun MOTJIO CTaTh JIMIITD YyIO0M, PAaBHBIM TTOIMH-
HOMY BOCKPECEHMIO, BOCCTaHUEM 13 MepTBBIX. Henb3s He corna-
cuthbesl ¢ [eHHaagueM AJsieBbIM, UTO, pa3yMeeTcsl, B CUTyalluu
KaTacTpo(dBbl, JajJeKo He Bce PMIIocodbl, CMOTIN COXPAaHUTH CITO-
COOHOCTP K aHAJIM3Y U TPE3BBIM OlIEHKaM IIpoucxoasdiero. “Om-
HaKo, — KaK IUIIET ucciieqoBaresib, — yTeHue TekctoB C. PpaH-
Ka, HalTMCaHHBIX B TOPHUJIE COOBITUI WY MO UX TOPSIYUM ClieJaM,
yOexXIaioT B CIIOCOOHOCTU (pmiocoprr, HECMOTPSI HUA Ha 4TO, UC-
KaTbh OTBETHI Ha BOIIPOCHI, IIOCTABJIEHHbBIE XXKN3HbIO (M CMEPTHIO)”
[2, c. 96].
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®paHkK cBo0O paboTy “CMBICI XKM3HU” 3aBeplI B 1925 romy,

B bepaune, B amurpanuu, yepe3 ceMb JIET nocje myoaukamnuu Tpy-
OelKkuM ero “Cmbicia Xu3Hu”. YaeMoro 1yXxoBHOTO BO3POXKIAEHUS
He mpou3sonuio. MakTUYecKu He ocTanochk HU Poccun, Hu LlepkBu
Kak ee IyXoBHOro 1eHtpa. Ho caMoe cTpaiiHoe, 4To CO3HaHUE
OOJIBLIMHCTBA JIIOJIeil TaK U He BHIPBAJIOCh U3-MO/ BJIACTU YTOIIMYE-
CKMX UJIeil 0 BOBMOXHOCTU TTOCTPOSHUS B 3TOM MUPE COLIMATBLHOTO
Daema.

OkasaBIIMCh BBICJAHHBIM 3a TMpeaenbl Poccuu, morepss poau-
Hy, ®paHk B 1924 rony uznan padoty “KpylieHue KyMupoB”,
OIyOJIMKOBAaHHYIO Ha OCHOBE JIEKIIMA, KOTOPbIE YUTAJ ISl SMUT-
paHTCcKoit Mosomexkxu B 1923 roxy. @paHK, KaK 1 Apyrue Guioco-
(bbI-2MUTpPaHTHI, HAYAJI CBOIO SMUTPAHTCKYIO AeSTEIbHOCTh C HAMe-
pPeHUSI JaTh TPE3BYIO OLICHKY MOCTPEBOIIOLUOHHON pealbHOCTU
u nipousolieniux B Poccuu codbituii [7, c. 290]. Benen 3a “Kpy-
IIeHHEeM KyMUpOB” BhIlIel B cBeT U “CMbICT >ku3Hu”’ . OCHOBHOI
nadoc obeux padoT 3aKJIIovyaeTcs B OTKa3e OT HaAeXK]I Ha yToITriJe-
CKOe€ Ipeodpa3oBaHUe 3eMHOM X1U3HU. Tema 60pbObI C €pechblo yTO-
ny3Ma KpacHOI JTMHUEN MPOXOAUT U BO BCeX NalibHEHIIMX paboTax
MBICTUTENS. AHIIMiicKuit ucciaenosarenb Ounumnn byooaiiep or-
METWJI, YTO “OCHOBHOM 3amayeit 3pesioi MOIUTUISCKON MBICIN
®dpaHka ObLUIO cO3MaHNE TOKTPUHBI, KOTOpasl JOKHA Oblj1a TOMOYb
JIIO/ISIM U30eraTh JIOBYIIIEK YTOIM3Ma, C OMHOW CTOPOHBI, U LIMHWY-
HOTO MaTepraan3Ma, KOTOPbIif MBI MOTJIM OBl Ha3BaThb MaKHUaBEI-
JM3MoM, — c apyroit” [4, c. 105].

B “KpyluieHun kymupoB” dpuiocod odbcyxaan rnmajaeHmue oc-
HOBHbBIX MU(OB, 3aXBaTUBIIIUX CO3HAHUE JIIOIEei, UJIU, TOBOPS
ciioBamu camoro ®paHka, “Tubelib BceX KyMUPOB ITOJIOBUHYATOTO
M MOBEPXHOCTHOTO cTaporo rymanurapusMa” [14, c. 113]. Ho BeI-
CTYIIUB B JaHHOM KHUTE C KPUTUKON rOCMOACTBYIOIIUX MTpeayoek-
IeHWI 1 yTOMMIeCcKoro co3HaHus, @paHK IMpeKpacHO IMTOHUMAT,
YTO 3TOT0 HEAOCTAaTOYHO. Jla, KyMUPBI M UAcalbl ITaJii, OHU OKa-
3aJIMCh UA0JaMU, UX KPYILIEHUE — 3TO OYEBUAHBIN (DAKT NeCTBU-
TeJibHOCTU. Ho moyeMy-To co3HaHUue OTAEIbHBIX JI0Aei MPoa0I-
JKaeT BBIOUPATh OTHOCUTEIbHBIE LIEHHOCTU B KaUeCTBE OCHOB
ku3HU. @paHK MOHMMAaJI HEOOXOIUMOCTh Pa3BUTh CBOM UICH
U TI0KAa3aTh MOJOXUTEIbHOE UX COACPXKaHUE, UTO OH U TOMbITAJICS
croenathb B padbote “CwMmbich xu3Hu”. B Hell punocod BHOBBL oOpa-
11aeTCsl K OTHOU U3 OCHOBHBIX CBOMX MbICIEH — O HEOOXOAMMOC-
TH M30aBUTHCS OT UIEH yTonmM3Ma v IpuiTH K bory, Kak ancromy
1 BeuHomy briTuio.

MpbIcauTeNb paccMaTpUBall JTIOOYI0 aKTUBHOCTh UeJIOBEKa, Ha-
MpaBJIEHHY1O Ha 00YCTPOMCTBO MHAMBUIYAILHON W OOIIECTBEHHOM
KM3HU B TIEPUO]] TIOCTPEBOIIOIIMOHHOTO KPYIIIEHNSI KYMUPOB, KaK
caMooOMaH 1 wnmo3nio. [TaccuBHocTh DpaHKa Bo BHEIIHEN Aesd-
TEJIbHOCTU He O3Hayaja OTKa3 OT XKU3HU 1 MPpUMHUpPEHUeE ¢ Oec-
CMBICJIEHHOCTBIO AMITMpUYecKkoro Mupa. Hanportus, cam ¢axkt
OCO3HaHUS OECCMBICIICHHOCTHY KU3HU, TaK XK€ KaK, B CYIITHOCTH,

n y TpybOenkoro, akTyaau3upyeT BHYTPEHHIOIO AeSTeIbHOCTD YeJI0-
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BeKa, ero JyXOBHYIO xXu3Hb. ®paHk nucai: “Hert, ot Bonmpoca
O CMBbICJIE )KM3HU HaM — UMEHHO HaM, B HallleM HbIHEIITHEM MO0JI0-
JKEHUU U JYXOBHOM COCTOSIHUM — HUMKYyJa He YUTH, U TLIETHbI Ha-
JEeXIbl MOAMEHUTD €ro KaKUMU-JIMOO cypporaraMu, 3aMOPUTh CO-
CYLIEro BHYTPU YEPBSI COMHEHUSI KAKUMU-TMOO0 UJLTI0O30PHBIMU
JeJlaMU 1 MbICTSIMU. VIMEHHO Hallle BpeMsl TAKOBO — 00 3TOM MbI
FOBOPWIM B KHIXKKe “KpyllieHrne KyMUpoB”, — 4TO BCE KyMUPHI,
co0JIa3HsBIIME U CIENUBIINE HAC MPEXIE, pylIaTcsl OJUH 3a Jpy-
MM, U300JIMYEHHBIE B cBOEH Jiku. OcTaeTcsd Xu3Hb, caMa XU3Hb
BO BCEW CBOEU HEMPUTJISIHOM HArOTE, CO BCEM CBOEU TATOCTHOC-
ThIO U OECCMBICIEHHOCTbIO — XXU3Hb, PABHOCUJIbHASI CMEPTHU U He-
OBITUIO, HO UyXasl MOKOs 1 3a0BeHUST HeObITUST” [15, c. 494].

®paHK onrcan cTaHAapTHbIE GOPMYJIMPOBKM BOIpoca
0 cMblciie XU3HU: “KoMy 1 111 4ero Hy>KHbI Halllu CTpaJdaHusl,
HalllMi HEMOIIIU, Halla ciernoTa? Pa3 oHM ecTb, XKU3Hb BCe-TaKu
OeccMBICIICHHA, 1 HeJIb3sl HAalTH el HUKaKoro omnpaBgaHus. U 3a-
yeM BOOOIIIe HYKHO OBLJIO CYIIECTBOBAaHUE 3TOr0 OECCMBICIEHHO-
ro mupa? Otuero bor He MOT COTBOPUTH YeJIOBEKa K BCEJIEHCKOM
JKW3HU TaK, YTOOBI OHA cpa3y pa3 U HaBcerma Oblia B HeEM, Oblia
npoHnukHyTta Ero 6imaromareio u Ero pazymom?” [Tam xe, c. 508].
Taxkoro pona BOIPOCHI, M0 MHeHUIO PpaHKa, CBOMCTBEHHBI Kaxk-
JIOMY 4eJIOBeKY U BO3HUKAIOT MOCTOSIHHO. Puyiocod oTMETUI, UYTO
MOKa OTBET Ha HUX He OyIeT HaliJieH, TO eCThb ITOKa YeJIOBEK He OT-
BETUT Ha BoIrpoc “/lyist gero?”, oH HUKOTIA HE CMOXET BO3BHI-
CUTbCS HaJ OECCMBICIIEHHOCTbIO MaTepuaibHOTO Mupa. I1pu aTom
®dpaHK MogYepKUBaJI, 4TO MoAMeHA Borpoca “/ng uyero?” apy-
ruMm — “Yro nenarb, 4TOOBI CMACTU 3TOT MUP?” JTIOXKHA U YTOTIUY-
Ha. CoOCTBEeHHO camMa 0€CCMBICIEHHOCTb Y MBICJIMTEJISI CTAHOBUT-
cs1 “ycJIOBMEM OCYIIECTBICHMS U PEaIbHOCTU €ro abCOJIIOTHOIO
cmbicia” [11, c. 243]. UHbIMU clloBaMM, OHA HeoOXoauMa Kak
nperpana, IpeoaoJIeHUE KOTOPOU TpeOyeT TBOPUYECKOTO YCUIINS,
peaabHO OOHApYXUBawIIero ceodomy. @paHk ObLT yOeKaeH, YTO
OCMBICJIEHHAs TTIOJTHOTA XXU3HU JTOCTMXMMA TOJbKO B KOHTEKCTE
OCO3HaHMS YEJIOBEKOM BCEM TJIYOMHBI COOCTBEHHOI'O OBITHS.
B 3TOM KOHTEKCTE BechbMa TOUHBIM KaXXeTCsl OTBET, NaHHbIN [Tuko
nenna Mupangosoii B “Peun o mocTonHCTBe yenoBeka”: «Torma
npuHsaa bor yenoBeka Kak TBOpeHME HeoNpeaeJieHHOTO odpas3a U,
MIOCTaBUB €T0 B LIEHTpe MUpa, cka3aid: “He maem MbI TeOe, o AmaMm,
HU OTpelieIEeHHOTO MecTa, HU COOCTBEHHOIro oopas3a, HU 0co00i
00s13aHHOCTH, YTOOBI M MECTO, 1 JIUIIO M 00SI3aHHOCTH THI MMEJI 110
CcOOCTBEHHOMY XeJIaHW10, COTJIaCHO TBOEU BOJIE M TBOEMY pelle-
Huto. O6pa3 mpoyrux TBOPEHU onpeesieH B Ipeleax yCTaHOB-
JIEHHBIX HaMU 3aKOHOB. Thl Ke, He CTECHEHHBI HUKAKUMMU Tpe-
JieJlaMu, OTpeevIllb CBOM 00pa3 Mo CBOeEMY pellieHNI0, BO BIACThb
KOoToporo 1 Te0s1 mpenocTasiisaio. S cTaBiio Teds B IEHTpe MUpa,
YTOOBI OTTYA TebOe ObLIO yaioOHee 0003peBaTh BCE, UTO €CTh B MU-
pe”» |6, c. 506].

Mg ®dpanka, Kak u 11 TpybelKkoro, 4eJIoBeK CBOOOIEH B IO~
KWCKE CMbICIA XXM3HU. DTa cBOOOAA U 3TOT IOMCK U JIeIal0T YeJlo-
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BeKa YHUKAJIbHBIM. MBICIUTEb OTMeUasl, YTo “CMBICT XKM3HU He
nImaH — oH 3amaH” [15, c. 492]. 3agaH Kak BOIpoc, KakK 3ajgaJda, Ko-
TOPYIO Thl JOJTO U MyYUTEJIbHO pelllaelilb, “HO, CKOJIbKO OJaXkeH-
CTBa, KOTJA THI €e, HAKOHEII, PellIi, U Belb YeM TpyIHee 3a1aua,
TeM OosIblIe panocTh” [TaM Xe, c. 516]. TpygHOCTb 3ama4n 3aKJIIO-
yaeTcs B TOM, YTOObI, CTaB CBOOOJHBIMU, CHOBA He MOIAacTh

B TIJIeH OECCMBICIIMIIBI U 3714, He 0Ka3aTbCsl B POJIM criacuTesieit ye-
JIOBEYEeCTBA.

DpaHK nucai, 4To Be3Je, Ie Mbl OJePKMMBbI CMYTHOM XKaxX 10
OCMBICTIUTh MUP KaK OH €CTh U B MUPCKUX XXe (hopMax OCYIIECT-
BuTh Mcturnayio 2Kn3Hb 1 aOCOTIOTHEIN CMBICIT, MBI BIIagaeM
B IpoTUBOpeune: «MBbI KepTBYeM, U3 HeTePIIEHUSI BUAETH CMBICT
KWU3HU OCYIIECTBIEHHBIM, HEOOXOIUMbIM, UMeHHO BoXkecTBEeHHBI-
MU YCJIOBUSIMU €TI0 OCYIIECTBUMOCTH; U, YTO XYK€ TOTO, Mbl CO3Ha-
TeJIbHO WJIM OecCO3HATEIbHO U3MEHSIEM Hallleii BhICIIeH 1LIeJiH,
BMECTO HOMJIMHHOTO, TO €CTh a0COJIFOTHOTO, CMBICIIA, XOTUM YCITO-
KOUTBCS Ha KAKOM-TO OTHOCUTEJIbBHOM, MUPCKOM, TO €CTh Oec-
CMBICJIEHHOM, “CcMBIcie”» [TaM Xe, ¢. 516].

®dpaHkK, TaxK ke Kak u Tpybdemkoii, mrcaix 0 HeOOXOIMMOCTH
JKMBOI Bephl KaK 00 YCIIOBUM MOUCKA CMBICTIA XXU3HU. Ecnu Bephl
HET, ecJIM HeT >KMBOM CBsI3M YejioBeka ¢ borom, To mouck Adco-
JIIOTHOTO CMbIC/Ia HEBO3MOXeH. Yel0BeK OTKPBhIBAET CMbIC] XXU3HU
CBOUM AYXOBHBIM YCUJIMEM, a OHO 3aKJI0UaeTcsl B MPUOOIIEHUU
yeJioBeKa K bory yepe3 IoCTOSIHHYIO 1 YIIOPHYIO BHYTPEHHIOIO JIe-
SITeJIbHOCTh, BHYTPEHHEE TpeodpaxkeHre, BHyTPeHHee OTKPOBE -
Hue. Ho aToro HemoctaToyHo, Tak KakK JaHHas AeSITeIbHOCTh
JIOJIKHA ObITh OCMBICJIEHHOM. Bepytoluii pa3ymMm cTaHOBUTCS OMO-
poii, kak mist @paHka, Tak u mjg Tpybeukoro. J1ist 060MX MBICTH-
TeJielt HeOOXOAUMO B3aMHOE TIPOHUKHOBEHME BEPhl U pa3yMa.
TonbKo Takoe coeAMHEHUE CIIOCOOHO OrpauTh CO3HAHUE OT epecu
yTOonu3Ma.

®pank u TpybelKoil BLICTPaUBAIOT CUCTEMY HPAaBCTBEHHBIX
OPUEHTHPOB YeJI0BEKa, B IIEHTPE KOTOPO HAXOAUTCS TyXOBHOE
JleJIo — B3pallliBaHUe B cebe cyOCTaHLMAaILHOTO 100pa, YCUIus
KU3HU CO XPUCTOM U Bo XpucTte. O6a MBICIUTENST UCTIONb3YIOT
TepMUH “006KeHUe”, B 3HAaYeHUU cTaTh boromomoO0HbIM, ¢ TO
pa3zHulieit, yro y Tpyoeukoro yueHrue o boroueioBedyecTBe ¢ JIOTU-
YeCKOI0 HEOOXOAMMOCTbhIO MPUBOAUT K yueHUto o LlepkBu. Tpy-
oenkoii nucan: «Ecau XpucTtoc BOUCTUHY MpeObIBaeT ¢ HAMU “NO
CKOHYAHMS BeKa”, TO MBI JOJLKHBI McKaTh ETo BomjiomieHus He
TOJIBKO B XXM3HU 000COOJEHHOI'0 Y€JI0BEeYECKOTO UHANBUIA,

a B HEKOTOPOM OMpeAe/IeHHOM SIBICHUU COOUpaTebHON KU3HU
yeJioBeuecTBa. TakoBoO, MO YuyeHUIo anoctosa [1aBia, siBieHue
Lepksu — tena Xpucrosa» [13, c. 466]. U poGasisi: “DT10 XKu3-
HeHHoe o01IeHNe co XPUCTOM U BO XpUCTE 1 €CTh TOT COOOPHBIMI
onbIT WwieHoB LlepkBu, KOTOPbI JOIKEH ONpeAessiTh CO00I0 UX
cyxneHus o bore u nexxaTth B ocHoBe nx boromo3snanus” [Tam ke,
c. 466]. dpaHK TakXKe MUIIET, YTO B CBOEH ITEPBOOCHOBE KU3HU
JIIOAU HE pa300IIeHbI, “a MICKOHHBIM 00pa3oM CBSI3aHBI MEXKIY CO-
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0011; ux oObeMJIET ogHa o01Iass cTuxusg osiTug” [15, c. 521].

O co6opHOM omnbiTe boroyenopeyecTBa UMEHHO B LIEPKBU OH

B “CwmpbIcie xxu3Hn” He mumieT. K.M. AHTOHOB OTMETWJI, 9YTO
DpaHK cBOE yUeHHE O TYXOBHOM OBITUM PACIIUPSIET 4O YPOBHSI
LIEpKOBHOI'O eAUHCTBA B cBoell padoTre “lyXxOBHBIE OCHOBBI K13~
HK1”, ormyosukoBaHHOM B 1930 rony. B naHHOM TeKcTe JyXOBHOE
OBITHE TIOHMMACTCSI MBICJIMTENIEM yXe “He TOJIBKO KaK ObITHE a0-
COJIIOTHBIX CMBICJIOB M LICHHOCTE, pacKphbIBalolieecsT B IePEKU -
BaHUSX OTAEJbHOIO CyOBbeKTa, a KaK ObITHE CYIIHOCTHBIM 0o0pa-
30M UHTEePCYyObeKTUBHOE, peaqu3aliisi KOTOPOTro BO3MOXHA TOJb-
KO B XOJIe COBMECTHOTO ObITUS cyObeKTOB” [3, c. 19].

B “CwMpicie xxu3Hn” ke madoc 3aKIro4aeTcs TOJIbKO B HE00X0-
IUMOCTU UHAWBUIYATBHOTO OCO3HAHUS ITPUYACTHOCTHU cBoero A
K OBITHI0, BEYHOCTHU U J100pPY, KOTopoe ecTh bor. B aToM u ecth
CMBICJT XXWU3HU yesioBeKa. JIJ1si KaKa0ro, KTO €ro 0CO3HaJs, BhITEKaeT
“He00XOAMMOCTb KaXKIbIH IIar XW3HU CTABUTH B CBSI3b C €€ a0Cco-
JIIOTHOU nepBoocHOBO” [15, ¢. 529]. M3 aTOr0 BhIpacTaeT MOHU-
maHne MpaHKoOM XKM3HM KakK ObITUS “sI-c-boroMm”, KkoTopoe Bcerma
COKPOBEHHO, CKPBITO OT APYTUX. DTO BHYTPECHHSIS XU3Hb, KOTOPAast
MOXET OBITh OTKPBITA JIMIITBb U3HYTPU. JIJIsT HErO IMIHBIN OITBIT
U HEMOCPEACTBEHHOE MepeXBaHNe JyXOBHOM KU3HU UYpe3BbIuaii-
HO BaxHEI. Tepe3a O001eBMY OYeHb TOYHO OTMETHJIA, YTO (hHIIO0-
cod “He TOIBKO M31araj O0ILIeN3BECTHbIE XPUCTUAHCKIE UCTUHBI,
HO B IIEPBYIO O4Yepeab AeJIUICS CBOUM JIMYHBIM OIIBITOM HENOCPE/ -
CTBEHHOTIO TlepeXXnuBaHus. JIMUHOEe CBUIETEIHLCTBO — 3TO HEOThEM-
neMas yepta TBopuyectBa C.JI. ®panka” [9, c. 141].

M Tpy6enxkoit, m @paHK onupannck Ha Tpyabl bi. ABrycTtrHa.
DpaHK, TOBOpS O IIEPBOM IIare K ONpeAeieHUI0 CMbICTIA XXU3HU,
cJieloBaJl aBI'yCTUHOBY MPU3BIBY BCMOTPEThCSI B CBOETO BHYTPEH-
Hero 4yejoBeka, MO0 B HeM U XuBeT uctuHa. OH cuntan Hukomnas
KyszaHckoro cBouMm HacTaBHUKOM. Kpome Toro, Ha 0601X MbIC-
nureneit nosnusiia punocodus Bi.C. Conosbena. [Ipunyem
E.H. Tpyb6enkoii Obl1 HEe IIPOCTO €ro 1mocjiegoBaTesieM, HO U OJIu-
Kaimum apyrom. @paHk ¢popmalibHO He ObLT YdeHUKOM COJ0Bb-
eBa, HO IIpY 3TOM Ha3bIBaj ero punocoduio “penurneii CBITOTO
Hyxa” [8, c. 133]. B aToM KOHTEKCTe IlepeceyeHus B3I A0B Tpy-
6enkoro 1 Ppanka oueBUAHBI. OHU COBIAIM B TJIABHOM, YTO Ye-
JIOBEK JIOJIKEH CTPEMUTBHCSI HE MPOCTO K OOPETEHUIO TTOJTUHHOTO
CMbICJIa XXU3HU, HO U TMTOCTOSIHHOMY CJTy>KeHUI0 emy. [ aToro
CYLIECTBYIOT IBA MyTH: JyXOBHbBII MOABUT, TOCTOSTHHBIN TYXOB-
HBII Tpya B (DOpMe MOJIMTBHI; U ITYTh UeJIOBEKAa B MUPY, MYTh T'e-
posi, KOIla 4YeJ0BEeK BCEMU CUJIAMU CTPEMUTCS K MpeodpakeHUIO
SMITMPUYECKOTO MUpa, TEM CaMbIM B ITOBCEAHEBHOI CBOEH XU3HU
IpeyMHOXKas 100po.

®dpank nucain: “Ceifyac — TpyIHO NOOOPOTh ¥ YHUYTOXUTh
CBOIO CJIA00CTh, TPYAHO YAECAUTh HUILIEMY U OOJIbHOMY MUHYTY
BHUMAaHMS, IOMOYb €My HEMHOI'MM, TPYIHO 3aCTaBUTh CAEIaTh He-
00JIbIIIOE HPAaBCTBEHHOE JIeJI0, HO 3TO HEOOIBIIOE A0, 3TO Mpe-
ofoyieHue cebsl, XOTSI U B MEJIOUH, 3TO XOTSI ObI HUYTOXHOE MTPOSIB-
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JIEeHWE IefACTBEHHOM JII0OBU K JIIOASIM €CTh MOsI 00S13aHHOCTb, €CThb
HEIMOCPEACTBEHHOE BhIpaKeHME 1 OJIMKallasi MpoBepKa CTeIeHU
MOMIMHHOM OCMBICIIEHHOCTU Moeit xkxu3Hu” [15, c. 541].

s ®dpaHKa KaK XpUCTUAHCKOTO TYMAHUCTA, CUMTAIONIETO, YTO
Bepa 0e3 Jesl MepTBa, OCHOBA YEJI0BEUECKOM AEATEIbHOCTU — 3TO
JII000BB K OmkHeMy. UMeHHO oHa SIB/ISIETCS] IEPBBIM 111aroM
K 11008 K bory.

VYV TpyOeukoro orT4acTu yTonu4eCKMe MEUThI IIPUCYTCTBYIOT.
OH BepuT B ITporpecc MUPOBOI MCTOPUHU, YTO OHA MJIET K CBOCH
Heau. B 3ToM KOHTEKCTEe CMBIC] UHAMBUIYAJIbHOMN XU3HU COCTOUT
B COICUCTBUU pean3allui CMbICIa MUPOBOM UCTOPUM — B TOCTH-
JKEHUHU TTOJTHOTHI, 3aBEPIICHHOCTH, B IIPEOJOJICHUN CMEPTH, 3aKO-
Ha 00pBbOBI 32 CYIIECTBOBaHME, pa3esioNIeTo Bce XKMBOE, U B 10-
ctxeHnu BeeenmucTBa. @uitocod mmcai: “EcTh OecunciaeHHOE
MHOXXECTBO OYOIHUYHEIX, CEPBIX YEJIOBEUECKMX JIejI, KOTOPhIe Ha-
MOMMWHAIOT BEIMETAHUE COpA: BCEMU 3TUMM JeJIaMU CO3IAI0TCs,
pa3yMeeTcsl, LIEeHHOCTH B BBICOKO CTEIIEHU OTHOCUTEIIbHBIC
U BpeMeHHble. Ho Koraa B 3T cepbie Aejia yeJIOBeK BHOCUT peJiu-
TMO3HOE TTOCAYIIaHUe U CIyXXeHHe, KOTJa OH BKJIaablBae€T B HUX
YyBCTBO 0€33aBETHOI JI0OBM K bory, nim gaxe npocTo K OJIM3KUM
JIIOASAM, O KOTOPBIX OH 3a00TUTCSI, OH TeM CaMbIM CO3MIAeT HEUYTO
HeyMupamwlilee U 0eCKOHEUHO JOpOroe, YTo HaBEKM OCTaHETCS.
M060 3TM caMBIM OH B JIMlIe CBOEM BJIsieT 00pa3 boxuii Ha 3eM-
qne” [13, c. 494]. C.M. I1o10BUHKMH OTMETWJI, YTO C OJHOI CTOPO-
HBI, HE peaJIu30BaBIINICS MPOEKT “00beIMHUTEIBLHON TTOTUTHU-
ku” TpyOelKoro MoxXHo Ha3BaTh yronueit. Ho ¢ apyroit cTopoH#I,
yYKa3aHHBII MBICIUTEIEM ITyTh HeJIb3sl Ha3BaTh HAMBHBIM, TaK KakK
B IEMCTBUTEILHOCTU OH ObLI € IUHCTBEHHBIM CHACUTEIbHBIM JIJIst
Poccum myrem, u 3akiirovajics B yTBEPXKISHUU XPUCTUAHCKUX
WjeaaoB MpaBibl, COPaBEIIUBOCTH, COBECTU U JOCTOMHCTBA
[10, c. 175].

®paHK B IIporpecc yejaoBedyecTsa He Bepuil. Mcropus — 3To
TOJIBKO IIKOJIa M30aBJIeHUS JI0Jei OT WTIo3uii. JIJIsl Hero cyiecTt-
BYET JIMIIb IPOTrPecc JIMYHOCTHU U ee TIpuoamkeHue K bory kak mc-
TUHHOMY 1 BEYHOMY OBITHIO.

Ho npu atom ®@pank n Tpybeukoit, XOTS U ¢ pa3HBIX CTOPOH,
MOPUXOAAT K OJHOMY BBIBOAY — K MTOHUMAHUIO TOTO, YTO CMBICIT
>KM3HM 3aKjio4eH B BedHoM CBete boxxecTBeHHOro pasyma. B cu-
TyallM TOTAJIbHOTO KPYIIEHMS BCEX OCHOB IIPUBLIYHOM XU3HU
00a MBICIIUTENIS B CYIITHOCTH COJIMAAPU3UPOBATINCH C UIeei
B.B. Po3zaHoBa, KoTophblit nucan: “EBaHrenne 6eccpouyHo. A Bce
JpYroe CpoYyHo — BOT B yeM Aeao” [12, c. 611]. B geiicTBUTEIBHO-
CTU OMBIT XX BeKa Mokasaji, YTO B KOHTEKCTE CTAHOBJIEHUS YeJI0-
BEUYECKOM JIMYHOCTU U (DOPMHUPOBAHUS €TO TYXOBHOM XXU3HU XPU-
CTUAHCKasl ulesl oka3ajaach HeoOblYaliHO MPOAYKTUBHON Jaxe,
Kazajaoch Obl, B aOCOJIIOTHO 0E3BBIXOJHBIX CUTYAIIUSIX, TTIPU OTCYT-
CTBUM KaKOW-JIMOO HaaexX bl Ha Oymyliee.
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AHHOTAIIUU 1 KJIIOYEBBIE CJIOBA
NyOJIMKYEMBbIX CTaTEN

ManuHeukwii .. CuHepreTuka u Hayka o 4yenoBeke

[HenaeTcs nonbiTKa 04epTUTb OCHOBHbIE NPOBEeMbI, CTOSLLME Nepeq, HerioBeyecT-
BOM, B peLLEHNe KOTOPbIX MOXET M JOMKHa BHECTW CBOW BKNaf CUHEpreTuKa, UHTer-
pVpOBaHHas C KOMMIEKCHOM HayKoM O YenoBeke. K 4yncny BaXHENLWmMX u3 Takmx
npo6sieM OTHOCATCS KPUTUHECKMWI aHaNM3 U UCCrnepoBaHue Npeaernos NPUMEHUMOC-
™M “MaLUnHHOM MeTadopbl” YeNOBEKa, BbICLUMM JOCTMXEHWEM KOTOPOM SBASETCA
KnéepHeTVKa Kak ee noHuman H. BuHHep, 1 orpaHnyeHnid yTunmMTapmucTckoro noaxo-
[a K 4efioBeKy, a Takxe Co3faHne Moaenen coumanbHas opraHmsaumm 1 camoop-
raHu3aums, crnocobHbIX yU4nTbIBaTb LEHHOCTU. MogyepkmBaeTcs ponb .T. ®ponosa
1 co3aaHHOro UM MHCTWTYyTa YenoBeka B (DOPMUPOBAHMN KOMMIEKCHOTO MEXAMC-
LMMIIMHAPHOMO NOAXoMa K U3y4eHUIo YenoBeka 1 o6LecTsa.

Knro4eBeble crioBa: cUHepreTuka, KubepHeTvka, Mofenm Yesioseka 1 o6LLecTsa, LieH-
HOCTU, MeXaucumnamHapHeii nogxog, W.T. ®ponos, HCTUTYT Yenoseka.
Malinetsky G.G. Synergetics and the science of man

An attempt is made to outline the main challenges facing the Humanity, that can be
answered by the means of synergetics in combination with the integrated science of
man. Among the most important of these problems, there are the critical analysis and
assessment of the limits of applicability of the “human machine metaphor” implied by
the cybernetics, and of the utilitarian approach to a Human being as well as the
development of models of social organization and self-organization that are capable
allow for Human values. The role of I.T. Frolov and the Institute of Man in the forma-
tion of an integrated interdisciplinary approach to the study of man and society is
emphasized.

Key words: synergetics, cybernetics, human and society models, values, interdiscipli-
nary approach, I.T. Frolov, The Institute of Man.

FepacumoBa M.M. O6pa3 pe6eHKa B BU3yanbHOM A3blKe NiakaToB
FpaxpaHckon BoWHbI B Poccumn

CraTbs MocBALLEHa UCCNefoBaHUIO penpe3eHTaumum obpasa pebeHka B BU3yanbHOW
KyneType Poccum B nepuop MpaxaaHcKo BOMHLIL. B nccnegosaHum nposefeH KoMm-
MMeKCHbIN aHanna neyvaTHbIx Nnakatos 1917-1923 rogos. PaccmatpuneatoTcst KOH-
LenTyarnbHble KOHCTPYKTbI, MO3MLIMOHUPYIOLLME AEeTCTBO. Mcnonb30BaHbl pasnnyHble
MeTOAMN4ECKNEe TEXHMKM BU3YasibHOro aHanmnaa KoHuenuuu aetcrea. Ha ocHose aM-
NMMPUYECKOro MaTepuana npocnexmnsaloTcs 3MeHeHUs B 06LLIECTBEHHbIX NPefcTas-
neHusx 0 pebeHKe 1 OeTCTBe B TeueHne 0603Ha4eHHOro nepuopa.

Knrodeseble crioBa: BU3yarnbHas nponaraHaa, peb6eHok, KoHLenum AeTcTea, NKOHO-
rpacmnyecknin aHanus, MpaxpaHckas BoHa B Poccum.

Gerasimova M.M. The image of the child in the visual language of Russian Civil
war posters

The article is devoted to the representation of child’s image in the Russian mass
visual culture at the time of the Civil War. The research contains a comprehensive
analysis of 1917-1923 printed posters. The work involves various concepts of child-
hood. Changes in public perceptions of the child and childhood during the Civil War
period are reviewed based on the empirical visual material.

Key words: visual propaganda, child, concepts of childhood, iconographic analysis,
Civil War in Russia.

MaHbkoBckas H.B. Homo creator ¢ppaHLy3ckoro cumsonusma

Cratbsi NOCBALLEHA XYAOXHUKY-TBOPLY Kak Kio4eBon qurype chpaHLy3CcKoro
cMMBONnU3mMa. AHaJ'IVI3VIpyIOTCﬂ npeacTtasneHnsa o CyTn U 3apgadax xyooxecTtBeHHO-
ro TBOPYECTBA Y TakMX 3HAKOBbIX A1 Pa3nnyHbIX NepuoaoB ero passuTus duryp,
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kak L. Bognep, C. Mannapme, X. MNenagaH (paHHuin cumeonmam); A. XKug,

M. Knogenb n 6enbruey, M. MeTepnvHK (NO34HUIA CUMBOMN3M, UM NMOCTCUMBO-
nm3m). PaccmaTpuBatoTca Kak opurmHanbHble NpeacTaBlieHnst KaXaoro n3 atmx
XYOOXHVKOB O TBOPYECTBE U METAahM3NKE UCKYCCTBA, Tak U TO, YTO UX 06bednHs-
eT — MarucTpasbHas npobsemaTrka CUMBONM3aUMn U ngeanusaumm B UCKYCCTBe,
€ro aHarorn4eckon MMCCumM, COOTBETCTBUIA AYXOBHOrO U NPEAMETHOrO MUPOB, 3C-
TETU3Ma, MOBbILLEHHOWN 3KCMPECCUBHOCTM, CYrTeCTUI, UHTYUTUBHOIO Xapakrepa
XYLOXECTBEHHOr0 TBOPYECTBa.

Knroyesble crioBa: Xy[OXHUK, TBOPHECTBO, UCKYCCTBO, (PPaHLy3CKUA CUMBOMU3M,
CMMBONM3aUus, NpekpacHoe, CYrrecTus, UHTYMLMS, FeHNaNIbHOCTb, XYO0XECTBEH-
HOCTb.

Man’kovskaya N.B. Homo creator in the French symbolism

The article focuses on the artist-creator as the key figure of French symbolism. The
author analyzes ideas on the essence and tasks of artistic creativity of some icons of
different periods of the development of the symbolism in France: Sh. Baudelaire,

S. Mallarme, J. Peladan (early symbolism); A. Zhid, P. Claudel and belgian M. Ma-
eterlinck (late symbolism, or post-symbolism). The author considers authentic individ-
ual ideas of each of these artists on the art and metaphysics of art, as well as the
things they have in common, that are the primary issues of symbolization and the
idealization in the art; of its anagogical mission; of the correspondence between the
spiritual and objective worlds; of the aestheticism and increased expressiveness; of
the suggestion and intuitive nature of the artistic creativity.

Key words: an artist, creativity, the art, French symbolism, symbolization, the beauti-
ful, suggestion, intuition, artistic charisma, artistry.

KpusuyH O.A. XynoxHuk. deHomeH 3epkana.

ABTOp 1ccnepyeT CNOXHbIe NPOLECChl CaMOHAGIIOAEHNA U CAMOKOPPEKLMM KakK yC-
N0BME NonHoueHHoro TBopyecTea. CTagms 3epkana, UM MexaHu3Mm 3epkana, oc-
MbICNAOTCA KaK NPOAYKTUBHbIE COCTOAHUA CO3HAHNA XyOO0XHUKa B no6om Bmnae
ncKyccTBa. Hapagy Co CrOHTAHHOCTbIO M UHTYULMEN aKT TBop4yecTBa TpebyeT 1 ToY-
HOro CTOPOHHErO B3rNsAAa, LUNMMYOLWEro u OLEeHMBAIOLLEro Co3aaBaemMoe Npom3ee-
ZeHve. B kayecTBe Takoro CTOpPoHHero [pyroro 3a4acTyto BbICTyNaeT caM Xy[oX-
HUK (aKTep, My3bIKaHT), ero CO6CTBEHHbIV OTCTPaHeHHbIN B3rNs4. TeM camblM 3aBs-
3bIBAETCA M pa3BMBaETCs Ananor Teopua ¢ CO6CTBEHHbIM f; B npoLiecce co3npaHus
XYOOXHUK BbICTYMNaeT Kak pexuccep camoro ceos.

KrntoqeBeble crioBa: TBOPHECTBO, CTaAMs 3epkana, Co3HaHUe XyAoXHWKa, npouecc ca-
MOHa6NOAEHNA, caMoKoppeKLus, A Kak [pyron, “oT3epkaneHHoe Co3HaHwe”.
Krivtsun O.A. The artist: The mirror phenomenon.

The complex processes of self-observation and self-correction are explored a con-
dition for full-fledged creativity. The stage of a mirror, or the mechanism of a mirror
is interpreted as productive states of the artist’s consciousness in any kind of art.
Along with spontaneity and intuition, creativity requires a third-party view, grinding
and evaluating the work being created. Often this is the artist (actor, musician) him-
self/herself, his/her own detached view that functions as such an outsider, the
Other. Thus, the dialogue of the creator is tied to his/her own self, in the process of
creation the artist acts as the director of himself.

Key words: creativity, the stage of the mirror, the artist's consciousness, the process of
introspection, self-correction, | as the Other, “mirrored consciousness”.

Jloke J1. C.J1. ®paHK 0 pycCKoM peBONOLUN U €BPONENCKOM Kpusuce

XX ctonetus

MHorune pycckve MbICIIUTENN cHUTaNM “UCXOfHOM KaTacTpodhoi XX Beka” (onpege-
neHve [x. KeHHaHa) He MNMepByio MUPOBYIO BOWHY, a pyccKyto pesontouuio 1917 ro-
na. Ha camom pene MNepBas MypoBas BoMHa Npov3Besia PeBOSIIOLMIO B COBEPLLEH-
CTBOBaHMW TEXHONOMMIN MaccoBbIX YOUACTB U B pa3BuTumM BCEOOLLIEN MOBMnn3aumm
CUNOBbIX PE3EPBOB BOKIOLLMX cTpaH. OgHaKo BOMOOLLME HALUUW NpecnefoBany KoH-
BEHUMOHanbHble uenu. Nepeas MypoBas BoMHA 6blia NPaKTUHECKN HOBOW pasHo-
BMOHOCTbBIO TPAAMLIMOHHBIX €BPONENCKNX BOMH 3@ FrEreMOHMUIO U HE OTKPbINa HOBOW
rnaebl B UCTOPUM KOHTUHEHTa. JTO caenana uilb 60MbLUEBUCTCKAs PEBOMIOLMS,
KOTOpas 1 03HaMeHoBana Ha4vano “kopoTkoro” XX Beka. 3To 6bI10 ACHO MHOMMM
PYCCKMUM MbICTIUTENIAIM, B HENOCPEACTBEHHOW 6NM30CTM HAbNOAABLUMM Ha4YaBLLYHOCS
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B 1917 ropy pycckyto katacTpodhy. Oco6eHHO TOHKO YyBCTBOBaST 3TO “anonmTny-
HbIX” cpunocod CemeH PpaHK, UHTEPECHI KOTOPOro Bbinv B MEPBYIO 04epedb COcpe-
[0TO4eHbl Ha MeTadmandecknx npobremax. Ho MMEeHHO NMo3TOMy OH cpasy Xe pac-
no3Han UCTUHHOEe 3HavyeHne HavasLumxca B 1917 rogy npoueccos.

Knroweseble crioBa: CemeH OpaHK, peBOnoLUs, UHTENNUrEeHLMS, 60MbLLIEBN3M, YTO-
MM3M, TOTaIMTapu3M, HaLMOHaN-CoLMann3M.

Lux L. S.L. Frank on the Russian Revolution and the 20-th century European
crisis

It was not World War |, but the Russian Revolution of 1917 that many Russian thinkers
considered to be “the initial catastrophe” of the 20th century (according to J. Kennan’s
definition). In fact, World War | did revolutionize the technology of mass killings and the
development of a total mobilization of the power resources of the belligerent countries.
Nevertheless, belligerent nations pursued conventional goals: World War was just a
new kind of quite traditional European wars for hegemony, so it did not open a new
chapter in the history of the continent. This was done only by the Bolshevik revolution,
that marked the beginning of the “short” twentieth century. This was clear to many
Russian thinkers, who witnessed first-hand the beginning of the Russian catastrophe in
1917. The “apolitical” philosopher S. Frank felt that fact particularly sharply. His inter-
ests were primarily focused on metaphysical problems, but that is why he immediately
recognized the true significance of the processes that began in 1917.

Key words: S. Frank, revolution, intelligentsia, Bolshevism, utopianism, totalitarian-
ism, national socialism.

OknapgHukoBa E.K. CouunanbHoe npocTpaHCTBO U ero o6pasbl: cny4au
Jlaronoso

Crartbs HanvcaHa no pesynsratam coumonormyeckoro uccnepoeanus 2017 ropa B Jla-
FOMIOBCKOM MyHULMMNANLHOM noceneHnn JTOMOHOCOBCKOro pavioHa JleHHrpaackon o6-
nactu. Llenb nccneposanns — M3y4nTb NpeacTasneHuns xuternen J1aronoso o coumo-
KYNbTYpPHOM ﬂaHﬂLuaCbTe CBOEro noceneHus nytem n3y4eHus Toro, Kak pecrnoHaeHT bl
BWOAT, a rMaBHOE, MEHTANbHO KapTorpadmpytoT MeTadopnyeckme o6pasbl CoLmanbHO-
ro BPEMEHM 1 NpocTpaHcTea. [nsa uccnegoBaHns 6bi BbibpaH METOR HappaTUBHOMO
WHTEPBbIO, Hallm HabnoaeHWs 1 BbiBoAbl (PUKCUMPYIOT, YTO 06LLECTBO J1aronoBocKoro
roceneHuns SBSETCA MOIOALIM COLMYMOM, OPUEHTUPOBAHHBLIM Ha YpOaHUCTUHECKME
TpaHcdopmaumm B 6yayLiemM. B npeactaBneHumsx HalwmMx pecrnoHOeHToB npuemnemas
mofesnb 6yayLLero X POAHOro NocesieHns OPMEHTUPOBAHA CKOpee Ha ypbaHu3aumio,
Yem Ha BO3BpPAT K TPAAMLIMOHHOM PYCCKON KPECTbAHCKON KYNbTYpe U HaTypanbHOMY XO-
3avicTBy. OfHAKO Mo HPABCTBEHHO-MCUXONIOMMHECKUM XapaKTepUCTMKaM CBOMX YSIEHOB
COLMYM OTHOCUTCS K MOCTKOH(OMIypaTUBHBIM, T.€. TPaAULIMOHANMCTCKUM.

Krto4eBeble crioBa: COLMOKYNLTYPHbIN NaHALadT, o6pas XMU3HEHHOro MPOCTPaHCTBa,
fepeBeHcKoe coobLLEecTBO, CUMBOMIMKA obpasa MecTa, HappaTUBHOE UHTEPBLIO.
Okladnikova E.K. The social space and its images: the case of Lagolovo
settlement

The article is based on the results of a sociological survey (2017) in the Lagolovo
municipal settlement (Leningrad Region). The aim of the study was to explore the
Lagolovo inhabitants’ perception of their socio-cultural landscape. To that end, the
investigators tried to examine how respondents see and, most importantly, mentally
map the metaphorical images of social time and space. The survey and conclusions
show that Lagolovo settlement community is a young one oriented to the future urban
transformation. In the views of our respondents, an acceptable model for the future of
their native settlement is oriented rather toward urbanization than to the return to tradi-
tional Russian peasant culture and subsistence farming. However, according to the
moral and psychological characteristics of the community members, the community
belongs to postconfigurative, i.e. traditionalist societies.

Key words: socio-cultural landscape, the image of the living space, the village com-
munity, the symbolism of the image of the place, narrative interview.

ApambsiHy T.3. Ayautopus CMU Kak cy6beKT U 06beKT KOMMYHUKALMOHHBIX
B3aMMoAenCcTBUNA

[aeTca 0630p mopesert KOMMYHUKaLUK, Y3aKOHMBAIOLLMX Ha Hay4HOM YpOBHEe OMTy-
MasibHbl€, MO MHEHMIO UX aBTOPOB, LieI 1 cnocobbl O6LLEHUS KOMMYHMKaTopa C ay-
ovTopren. AHanm3 oxeaTblBaeT NeEPUOL OT OKOHYaHWUsA BTOpon M1pOBOI BOWHbI NO

187

YHEJIOBEK 3/2018



188

CErofHALHUIA feHb. MNpocnexeHbl 0CO6EHHOCTN OTPaXKEHWS aKTyanbHbIX 4SS CBOEro
BPEMEHW, a TaKXe ¥ AN COBPEMEHHOMO COLIMOKYNLTYPHOIO NPOCTPaHCTBA, MOAENeN
KOMMYHWMKaUUW B peanbHOW KOMMYHUKaTUBHOW NPakTUke ¢ y4eTOM COLManbHOro 1
MOSIMTUYECKOIO KOHTEKCTA.

Knroyesble crioBa: Mogenb KOMMYHUKaLUW; KOMMYHUKATOP; ayauTOpUS; YEsoBeEK;
CMbICN; BO3AECTBUE; MaHWUMYNATUBHbIE TEXHONOMMW; Ananor

Adamyants T.Z. Mass media audience as a subject and an object of the com-
municational interaction

The article contains an overview of models of communication that according to their
authors give scientific legitimacy to the best objectives and methods of communication
between communicator and audience. The topical features of each of the models are
traced. The overview covers the period from the 1950s until now.

Keywords: communication model; communicator; audience; man; meaning; impact;
manipulative technology; dialogue.

BeccuetHoBa E.B. “Cmbicn xu3suu” C.J1. ®panka u E.H. Tpy6eukoro

MpoBeneH cpaBHUTESbHLIA aHann3 paboT nog o6LLMM Ha3BaHueM “CMbICA XXNU3HU"
[BYX BblgatoLmxcs pycckux moicnutenen C.J1. ®paxka n E.H. Tpy6eukoro. O6a Tek-
cTa 6bININ HanucaHbl Nof BAUSHNEM PEBOSIOLUMOHHBIX CO6bITMI 1917 roga B Poccun.
ABTOp cTaTby NPUXOQMT K BbIBOAY, HTO B a6COMIOTHO 6E3BLIXOAHOM CUTYaLMn Ans
C.J1. ®paHka 1 E.H. TpybeLkoro MMeHHO BEpPHOCTb XPUCTUAHCKOMY upeany cTaHo-
BUTCH KJTIOHOM K OCO3HaHMI0 OTBETA Ha BOMPOC O CMbICIIE XU3HMU.

Knroyesble ¢/10Ba: CMbICN XWU3HW, KaTacTpouyeckme anoxu, rubesb KynsTypbl, Kpy-
LLIEeHWEe KYyMUPOB, 6€CCMBICIEHHOCTb, CYyObEKTUBHOE CO3HaHWe, abCOMTHOE CO3Ha-
HWe, XPUCTUAHCKNIA upean, LiepkoBb, BCEEAVHCTBO, BbITUeE.

Besschetnova E.V. The meaning of life by S.L. Frank and E.N. Trubetskoy

The author conducts a comparative analysis of works “The Meaning of Life” by two out-
standing Russian thinkers, S.L. Frank and E.N. Trubetskoy. Both texts were influenced
by revolutionary events in Russia. The author comes to the conclusion that for both the
philosophers it was the faithfulness to the Christian ideal that became the path to order
their own lives in an absolutely desperate situation.

Keywords: meaning of life, catastrophic epochs, collapse of idols, death of culture,
meaninglessness, subjective consciousness, absolute consciousness, Christian ideal,
church, unity.

MaHuwes A. J1. NpepcTtaBneHns o YenoBeKe B KynbType 3opoacTpuama
PaccmaTtpvBatoTca npeacTaBneHns O YENoBEKE B 30p0acTpu3Me, rae Npupoaa He-
JIOBEKA OCMbICIIMBANACh NPexXae BCEro ¢ STUHECKMX NMO3NLIMIA.

Knroyesble criosa: 4enosek, Kynstypa, OpesHuin VpaH, 3opoactpuam.

Panishev A.L. The concept of Human being under Zoroastrianism

The concept of Human being under Zoroastrianism is considered. It's emphasized
that in Zoroastrianism Human nature was perceived mostly in the ethical perspective.
Key words: human, culture, Ancient Iran, Zoroastrianism.

Moceiiko A.H., XaputoHoBa E.B. Adpo-xpucTuaHckoe camocosHaHue

u acppo-xpuctmaHckas ugeHtTu4Hoctb B Acppuke u 8 CLUA

B ctatbe paccmaTpvBaeTca CTaHOBNEHWE U pa3BuThe adpo-XpUCTUAHCKOro MUgo-
JIOMM3MPOBAHHOMO CO3HaHUA U athPO-XPUCTUAHCKOW MOEHTUHHOCTY B AdppuKe toXHee
Caxapbl 1 B ofHoW 13 acppmkaHckmx guacnop B CLUA.

B Adpuke chopmmupoBaHue acpo-xprcTUaHCKON MOEHTUHHOCTU 1 adppo-XpUcTmaH-
CKUX PENUMMO3HBbIX OpPraHu3aLmin U OBUXEHWI paccMaTpyBaeTCs Ha npumepe ABYyX
pervnoHos — FOxHow Adppukmn 1 BacceitHa KoHro. B atux pernoHax ccopmmposa-
JIMCb He3aBMUCUMbIe adpo-XpUCTUAHCKME LepKBM 1 odhopMmiack “HapogHas” Teosno-
rUs, HOCUTENAMW KOTOPOW CTann penMrmo3Hble Nuaepbl, MPOPOKK, anocTorbl, CBOe-
o6pasHble “Meccun”. B CLUA aHanunaupyeTca hopMupoBaHue athpo-XpUCTUAHCKOWA
WOEHTUYHOCTM CHa4arna YepHOKOXUX paboB, a 3aTeM OCBOGOXAEHHbIX, HO 6ecnpas-
HbIX adypoamepukaHueB. AQpO-XpUCTUAHCKOE CAMOCO3HaHWe paccMaTpuBaeTcs B
hopMe “4epHON TeoNorMn” U OQHOrO U3 ee acneKkToB — “TEONOrMn 0CBOOOXAEHNS”.
BHvMaHWe yaenseTcs co3naHuio U poin He3aBnCUMbIX adpo-XPUCTUAHCKUX LiepK-
BEN, a TakXe akTVBHOMY B3aMMOBJIMSHUIO OBYX PErMOHOB — ACDPUKMN 1 YEPHOKOXEN
AMepUKM.
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Krro4eBble crioBa: adpo-XpUCTUAHCKOE CaMOCO3HaHUE, adpO-XPUCTUAHCKasA NOEH-
TUYHOCTb, PESIMIMO3HbIN CUHKPETU3M, XpUCTUAHCKas MUGONOrus, He3aBUCMMbIE ad-
PO-XPUCTMAHCKUNE LIEPKBU, PENMIMO3HbIE ABMXEHNSA, Bubnus, Mpopoku, “HapogHas
Teonorus”, “4yepHan Teonorms”, “Teonorns ocBo6OXaeHMs”, YepHbi XpucToc, adpo-
amepuKaHLbl, BoronsépaHHoCTb, “coumarbHbI €BaHrenn3m”’, HEHaCUNbCTBEHHOE
CONpOTUBIIEHNE.

Moseyko A.N., Kharitonov E.V. Afro-Christian self-consciousness

and Afro-Christian identity in Africa and the United States

The formation and development of Afro-Christian mythological consciousness and
Afro-Christian identity in two African regions — South Africa and the Congo Basin
and in one of the African diasporas in the United States are explored. We consider
the formation of Afro-Christian identity and Afro-Christian religious organizations and
movements. In these sub-Saharan Africa regions, independent Afro-Christian church-
es were formed and “popular” theology arose. The bearers of this “popular theology”
were religious leaders, prophets, apostles, “Messiahs.” As for the US, we consider
the formation of the Afro-Christian identity first of black slaves, and then of liberated,
but disenfranchised, discriminated blacks. Afro-Christian self-consciousness is seen
in the form of “black theology” and of one of its aspects — the “liberation theology”.
We also draw attention to the creation and role of independent Afro-Christian church-
es, as well as the active interaction of the two regions — Africa and black America.
Key words:Afro-Christian self-consciousness, Afro-Christian identity, religious syn-
cretism, Christian mythology, independent Afro-Christian churches, religious move-
ments, the Bible, Prophets, “popular theology”, “black theology”, “liberation theology”,
Black Christ, Afro-Americans, chosen by God, “social evangelism” non-violent resist-
ance.

Konspa M.C. XKu3Hb XeHLUMHbI 13 BOUHCKOro poaa B finoHuu anoxu Kamakypa
Mepvog Kamakypa — Bpems, korga B AINOHNM Ha NEPBbIA NaH BbICTYNNAO COCMO-
BMe BOMHOB. Camypam He TOJIbKO NoJly4mnnn NnonnuTnU4ecKyro Bnactb B CTpaHe, HO U
NMPUBHECNN HOBblE YepThl B ee KynbTypy. [JaHHas cTaTba npeactasnset cobon no-
MbITKY NPOaHan13npoBaTh Ty YacTb MUPOBO33PEHNS BOMHCKOrO COCMOBUSA, KOTOpast
Kacanacb NosIoKeHUs! XEHLLMHbI, UCCNefoBaTb TpeboBaHUs, KOTOPbIE NPeObABNAN K
XEHLLMHe HPaBCTBEHHbIV uaean BOMHCKOrO BOCNTAHWS U TO, Kak 3TOT ugean otpa-
Xascs B TekcTax 3noxu.

Knrouessle crioBa: Kynstypa sinoHWn, camypau, XeHLLyHbI, MMPOBO33PEHE BOMHOB,
anoxa Kamakypa, HpaBCTBEHHbI Maeasn XeHLUMHbI.

Kolyada M.S. Life of Warrior’'s Woman in Kamakura Japan

The Kamakura period is a time, when warriors not only became a ruling class in
Japan, but played a key role in creation of new patterns in Japanese culture. The
paper presents an attempt to study the part of warrior's world outlook connected with
women’s status, and to examine samurai moral ideal in its application to women, its
requirements and its reflection in texts of epoch.

Key words: Japanese culture, samurai, women, warriors’ world outlook, Kamakura
age, woman’s moral ideal.

Donros K.M. Pycckas Tepncuxopa. JindHbie 3ametku o MNanuHe CepreesHe
YnaHoBo#m

ABTOp genuTcs TporaTenbHbIMUM BOCMIOMUHAHUAMW O BCTPeYax ¢ 6anepuHon n pas-
rosopax c HeW. Paccka3sbiBaeT 06 y4eHuuax . YnaHoBow, koTopble ¢ 6narogapHoc-
Thbi0 BCMIOMMHAIOT CBOIO HACTaBHMLY, M MonofbIx 6anepuHax, MeyTaloLLmMX TaHLe-
BaTb KaK X Kymmp.

Knto4eBeble crioa: 6anet, 6anepuHa, Kymup.

Dolgov K.M. Russian Terpsichore: Personal notes on Galina Sergeevna
Ulanova

The author shares touching memories of meetings with the ballerina and conversa-
tions with her. He tells of students of G. Ulanova, who remember their mentor with
gratitude, and young ballerinas dreaming of dancing as their idol did.

Key words: ballet, ballet dancer, idol.

189

YHEJIOBEK 3/2018



Human Being
Founded in 1990
Bi-Monthly

190

CON

Science of Man: Theory, History, Method

Synergetics and the science of man
G.G. Malinetsky

Where from and Where to?

The image of the child in the visual language
of Russian Civil war posters

M.M. Gerasimova

Humanitarian Perspectives

Homo creator in the French symbolism
N.B. Man'kovskaya

The artist: The mirror phenomenon
O.A. Krivtsun

An Individual and the Power

S.L. Frank on the Russian Revolution
and the 20-th century European crisis

L. Lux

Humanitarian Expert Review

The social space and its images:
the case of Lagolovo settlement

E.K. Okladnikova

University of Man

Mass media audience as a subject and an object
of the communicational interaction

T.Z. Adamyants

Philosophical Anthropology

The meaning of life by S.L. Frank
and E.N. Trubetskoy

E.V. Besschetnova

18

34
54

68

52

96

108

YEJTIOBEK 3/2018



TENTS

118

124

145

161

169

175

180
185
192

Museum- of Man

The concept of Human being under Zoroastrianism
A.L. Panishev

Man in the Religions of the World

Afro-Christian self-consciousness and Afro-Christian
identity in Africa and the United States

A.N. Moseyko, E.V. Kharitonov

Tempera et Morris

Life of Warrior's Woman in Kamakura Japan
M.S. Kolyada

Personal Archive

Russian Terpsichore: Personal notes
on Galina Sergeevna Ulanova

K.M. Dolgov

Humanitarian Chronicle

The anthropology of synergetics
S.M. Malkov

The philosophy of biology: A new chapter
by R. Karpinskaya
LK. Liseev, V.V. Leshchinskaya

Turning over the Fresh Pages

The problem of the soul revisited
E.V. Mareeva

Annotations and key words of published articles

To our authors. New rules of designing the articles

Ha niepBoii crpaHuiie
O00JI0XKHN —
¢dparMeHT KapTUHBI
“Cnagko HAYEro He
nenarb” XyJoXKHUKa
VYunbsima XoamaHa
Xanra. 1859—1866.
Konnexius

Ix. eddepa,
BenukoGpuraHus

Ha ueTtBepToii
cTpaHulle —
“Boromarepnb ¢
MJageHIemM”.
AdpukaHcKass UKOHA

191

YHEJIOBEK 3/2018



192

K cBeneHuio aBTopoB

Kypnain “YenoBek” myOIUKYET CTaThbU MO KOMILJIEKCHBIM MEXIUCUUIIIMHAPHBIM
HCCIIEIOBAHMSIM YeJIOBeKa, CTATbU B IIOMOIIIb ITPETIOaBaTeNISIM TyMaHUTAPHBIX

1 OOILECTBEHHBIX HayK, 0030pbl U PELEH3UH, a TAKXKe MH(POPMALIUIO O HAyYHBIX
KoHpepeHLMsix B Poccuu u 3a pydexkom.

N3nanue BKIIIOYEHO B ITepevYeHb pPelleH3UPYEeMbIX HAyYHBIX XYPHAJIOB, B KO-
TOPBIX TOJDKHBI OBITH OTTyOIIMKOBAaHBI OCHOBHBIE PE3YJIBTATHI IUCCEPTAIIVIA Ha CO-
KCKaHNE YUYEHOI CTeNeH! TOKTOpa U KaHAUAATa HayK (10 CIEeLMaTIbHOCTSIM KYJb-
Typosorus, hbunocodckre HayKu, COLMOIOTMIECKIE HAyKH).

K paccMoTpeHnio He IPUHUMAIOTCSI MaTepHalibl, KOTOPBIE TOJIHOCTHIO WU
yacTu4yHO (Gonee 20% TekcTa) yke ObLIM OMyOIMKOBaHbI B IPYTrOM U3IaHUU.

Penaxumst npuHuMaeT Matepuaiibl 00beMoM 10 40 Thic. 3HaKOB (1 aBT. J1.)

B OJJTHOM 3K3eMIUIsIpe, HalleyaTaHHOM Yepe3 1Ba MHTepBala Ha OHOM CTOpOHE
qcTa hopmaTa A4, win B 25eKTpoHHOM Bujie B Bepcun Word for Windows.

ABTOD 00513aH yKa3aThb UCTOYHNUKU BCEX MTPUBOANMBIX B CTAThe IIUTAT, (P
Y MHOI nH(OpMaLIMK; IPENOCTaBUTh UJUTIOCTPATUBHBIN MaTepuall, ecJii OH Heoo-
XOIIUM IO TEKCTY.

Oo6pamaem Bamie BHuMaHue HA TO, 4TO B IepeYeHb MPUCTATEHHOTO COMPOBOK-
JieHns BHeceHbl u3MeHenns. K crarbe mputararorces: aHHoTtaus (200—250 croB);
KJIIOUeBbIE CJI0Ba (He OoJiee necsTH); CripaBka 00 aBTope (aBTopax), B KOTOPOM
YKa3bIBAIOTCS (haMIIUST, UMsI, OTYECTBO, OUITMAIbHOE Ha3BaHME MeCTa PaboThI
(B TOM 4YMCIIe TOPOJI, CTPaHa, TIOYTOBBIN apec), TOIKHOCTh, yIeHast CTENeHb,
ydeHoe 3BaHUe, aipec MEKTPOHHON MOYTHI aBTOPA WM YUpeXIeHWs, HoMepa
KOHTaKTHBIX TeeoHoB. [lepeuncieHHble CBeIeHMS MPeNOCTaBIISIIOTCS Ha pyc-
CKOM 1 aHIIIMICKOM si3bikax. K craTbe Takke mpuiaraercst hotorpacdust aBTopa.

Odghopmaenue aumepamypot. VIcniosib3yeMble B TEKCTE UCTOYHUKU O(OPMIISIIOT-
¢S B KQUeCTBE 3aTEKCTOBOTO OMOIMOrpaMuecKoro CImcKa 1moj 3ariaBueM “Jlure-
parypa” B andaBuTHOM nopsiake. CHavasia IPUBOISITCS UCTOYHUKM Ha PYCCKOM
SI3BIKE, 3aTeM — Ha MHOCTpAaHHBIX. DaMUIUST U MHUIMAJBI aBTOpa HabupaloTcst
KypcuBOM. B TexcTe cTaThut ISt CBSI3U C 3aTEKCTOBBIM CITUCKOM MCIIONIB3YIOTCS
OTCBIIKU B BUIIE HOMEPa COOTBETCTBYIOIIEH 3aTeKCTOBOM CCHITKU B KBAIPATHBIX
CKoOKax, ¢ yKazaHMeM IpU HeoOXOIMMOCTH CTpaHUIbI [9, ¢. 12] unu 6e3 Hee, ec-
JI UICTOYHUK LIMTUPYESTCST SMMHOXIBI MJIM BCE OTCHUIKM Ha UICTOYHUK COIEePXKAT
OJIHY U Ty e CTpaHully [9] — B 3TUX cly4yasix CTpaHULA TPUBOJUTCS B COOTBETCT-
BYIOILIEH CCBIJIKE 3aTeKCTOBOTO crincka (/1lempos H. /1. TIpobnemel mo3HaHusA. M.:
Hayka, 2014. C. 20). BropuuHoe ynmoMruHaHUEe UCTOYHHMKA MPeAIoaaraeT uCroib-
30BaHUe yKaszaHus TaM xke/ibid. co cchuTKOIf B cllyyae HEOOXOAMMOCTH Ha CTPpaHU-
1ry. B 6ubnmorpacduieckoii CChUIKe 3aTEKCTOBOTO CITMCKA 00sI3aTeIbHO yKazaHue
HE TOJIbKO MeCTa U3IaHWsl, HO U Ha3BaHUs U3NaTesbcTBa. bubmmorpaduyeckue
cebuiku oopmisitorest corsiacHo TOCTy P.7.05.—2008. ABTOpbI MPUHATHIX K
reyaty cTaTeid 3aKJIoyaroT JOroBOp ¢ U3naTebCcKUM LieHTpoM “Hayka” PAH.
Texcr noroBopa MOXHO cKavatk: http://www.naukaran.ru/dogovor.shtml
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